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Fig. 2 Flax (Linum usitatisimum) Processed to Linen Yarn, 2021, Hand Processed and Hand Spun, P. Boddy. 
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Fig. 3 View to the East: Essence of Place 2021 P.Boddy. 
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Fig. 4 View of the land down towards west, into valley. P Boddy 2021. 
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Fig.5 Van Life 2021 P. Boddy.  
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Abstract 

Concerned about the environment and its welfare, this research examines boundaries within a lifestyle and making. The 

custodianship of a piece of land and consistently working to a sustainable and self sufficient lifestyle and practice 

in a traditional sense, involves maintaining an environment protectively and allows materials to be explored into 

creative resources that would otherwise be detritus left to decay. 

 

By increasing an understanding of the environment by exploring these materials , through the senses and simplicity of 

process and tools, it deepens the indigenous connection with a specific piece of land. With this information comes 

empowerment to ‘make’ through reflecting, learning from, recording, and journalling, offering opportunities to 

discuss, inform and teach. Within a contemporary context, thinking through making, establishing a pedagogical approach 

and a nomadic vanlife and lifestyle affords complementary use of modern technologies and platforms. 

 

Boundaries, have elements throughout that lend themselves to creatively mapping a specific area, encouraging 

resourceful creativity and reflecting on in a physical, social, emotional, political, and/or economic context with 

regards to lifestyle and practice choice’s. It enters into a dialogue, an environmental discourse, passively, 

collectively. The role of the maker, is ready for inclusion to the data collected and perhaps being analysed in 

specific discourses, a holistic yet more empirical approach to practice allows collective consideration with other 

practitioners and disciplines. This holistic recording, using both traditional and contemporary techniques, may benefit 

society historically, giving voice to the authentic collection of information of ‘Perishable Material Culture’ often 

lost by the natural phenomenon of cyclic degeneration, biodegradability . This dialogue creates a narrative between 

the land/custodian and maker, recording the essence of the place at a given time, resulting in a body of work reflective 

of the environment from which it came from, through the medium of textiles: dye, spin and weave. 
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Fig. 6 Creative Resources 2021 P.Boddy 
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Fig. 7 Seasonal work is done on path to keep it open 2021 P. Boddy. 
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Introduction  

 

Passionate about the environment, creating a sustainable practice that is self sufficient is paramount. Through 

creatively exploring and experimenting with the resources obtained from land management, an indigenous knowledge of 

an environment is established within which a dialogue takes place between the maker, the materials and the processes. 

Establishing an archival journal, incorporating  modern digital platforms, the perishable material culture with which 

the maker, custodian and dweller of the land experiences, engages and converses with this land at a particular time, 

can be preserved. This research aims to record and document the essence of place (Fig.3),  a particular boundary 

and/within a specific piece of land, known during its brief custodianship as The Textile Farm ( Fig. 4). The outcomes 

support the development of a Travelling Creative Apothecary, acting as a reference and resource library,  which will 

complement a nomadic lifestyle (Fig.5), where resources from this land are transportable to travel throughout the UK, 

where creative documenting of other natural  environments can take place. Throughout this research, a series of 

creative responses will be examined through the medium of dyes and fibres. By installing certain responses back into 

the environment, the dialogue continues with the narrative establishing further responses. It is to create, explore 

and examine the boundaries of lifestyle, practice and the environment, to develop an indigenous knowledge of the 

environment, encouraging creative resourcefulness by limiting and exploiting these boundaries both sustainably and 

self sufficiently. 
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Fig. 9 Horticulture and science inextricably linked within the practice 2021 P. Boddy 
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Creative Practice: Custodianship and a Sustainable, Simple Lifestyle 

 

As legal owner, yet more with a vision of custodian who has been given an opportunity of a stewardship of the land ‘

The Textile Farm’, the 3 acres of land, nestled in the Welsh countryside, is the home of a narrative between its 

custodian/maker and the land itself. Nurtured on organic principles, low stocking and the acquisition of traditional 

indigenous knowledge through engagement, the land provides materials hand in hand with its protective management, 

offering opportunities to create unique, authentic and creative resources (Fig. 6). The dialogue, being both continuous 

and symbiotic. “The relation between what we see and what we know is never settled” Berger (1972). With the term 

sustainable having many definitions in context, to live self sufficiently and sustainably is different for each 

individual and can be negotiated in exciting ways (Newton, 2018). For The Textile Farm,  it works with nature, trying 

to create a natural, sustainable, self sufficient lifestyle and creative practice in the traditional sense, with both 

entwined.  

 

Papenek (2016:54-56) is critical of designers and planners, suggesting they,“share responsibility for nearly all of 

our products and tools and hence nearly all of our environmental mistakes […] responsible either through bad design 

or by  default: having thrown away his responsible creative abilities, by not getting involved or by muddling through

”. However, is that too simple and not in effect taking responsibility for our own lifestyles? Coperthwaite (2007) 

suggests that being sustainable should encompass all areas of a lifestyle including our buildings, education programmes 

and our relationships with each other and the environment we live in. Perhaps Carson’s (1962) initial observations 

are leading us to a more sustainable lifestyle, yet Braungart & McDonough (2009) suggests the environmental problem 

is more complex and larger than they had realised and “it’s not just about saving this planet, but learning how to 

live on it” 
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Fig.12 Pine Resin and beeswax 

2022 P.Boddy 

Fig.11 The Travelling Creative Apothecary  2022 

P.Boddy 

 

Fig.10 Making cordage. 

2022 P.Boddy 
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The ‘simplicity of a handmade life’ that is both self sufficient and sustainable is at the core of the lifestyle and 

practice, but there is also a nomadic element, of living in a compact van, with the future practice travelling around 

to experience and document other environments: all processes had to be transportable, and any resources used from the 

land made compact and useable (Coperthwaite, 2007). The equipment also simple, transportable and sustainable. 

Throughout the research, simplicity has not always meant or guaranteed a lack of complexity. With intention but perhaps 

coincidental timing, the nomadic, self sufficient lifestyle became reality in 2021. Whilst reducing to a simpler way 

of living, there were fundamental boundaries to negotiate: Lack of dry space to process or spin fibres, being one, 

However, resourcefulness creativity, given time, allows for authentic responses. With exploration into cordage, a more 

confined less tool driven approach afforded work within the confines of the van, using hands as the primary tool of 

choice ( Fig. 10). 

 

The Travelling Creative Apothecary and Life at the Textile Farm 

The‘Travelling Creative Apothecary’ created to complement a nomadic vanlife, offers a collective series of 

creative outcomes, acting both as a tool within a pedagogical approach to the work and as a travelling companion; a 

sustainable, resource chest for the practice, that enables the creative exploring of other environments, whilst 

still using sustainable resources from this land (Fig. 11).  

 

Life at The Textile Farm, is one of slow, methodical land management and creative practice, where the seasons dictate 

the practice.  There is acceptance of our temporary existence here on earth, where even structures constructed are of 

a temporary, biodegradable nature, appreciating the short time as a custodian within the lifetime of this land. It is 

one of working towards self sufficiency, being fortunate to be sustainable in the natural sense, keeping livestock, 

growing crops and vegetables to live and work from. The work reflects this philosophy with design being dictated by 

the resources to hand at any given time, sustainably encompassing the need to reduce consumption of non sustainable 

resources, recycle where possible and “restore – strive for ‘good growth’ not just economic growth.” (Braungart 

& McDonough, 2009, Carson, 1962).  
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Fig. 13 The Travelling Creative Apothecary Grows 2022 P Boddy 



 

The Textile Farm: A Boundaried Ecology. Copyright 2022. - 20 - 

 

Pigments. 

Having made and used natural dyes from plants for over 15 years to colour textiles, the challenge of experimenting 

for The Travelling Apothecary resources, led into the development of lake pigments: Lake pigments, being the 

precipitation of the dye into a concentrated ‘paint’ powder (Fig.14). Heat, pH and dye combinations all provide examples 

of boundaries being merged to create unique materials, as Ingold suggests continually  becoming. For Ingold, (2013:28-

30)“the alchemist, […] , a material is known not by what it is but by what it does, specifically when mixed with 

other materials, treated in particular ways, or placed in particular situation”. With a keen interest in the science 

of resource making, seen in Fig. 9, there is an alchemy explored particularly visual in the development of colours 

and the dye to pigment process, where the properties of biological and chemical reactions are evident and provide 

exciting possibilities every time to engage with the environment. 

 

Fibres 

In 2018, purchasing yet more the protective ‘adopting’ of 3 angora kid goats,: Jess, Janey and Josie, enabled a 

supply of mohair to be available for the dyeing, spinning and weaving process, from their routine shearing twice a 

year (Fig. 15). Together with a cultivated crop of flax (Fig.16) offering a contrasting fibre to work with, the theme 

of boundaries, in regards to materials was established into the foundations of the practice. The physical boundaries 

of the land itself, those of manmade metal/wood fences, envelope this gift of land. This research explores the 

boundaries within this envelope, opening further exciting opportunities for creative resourcefulness, correlating the 

design process through the dialogue. Having previously concentrated on fine cloth for fashion, the challenge was to 

explore the materials robust enough to withstand the environment. This was a challenge, to get out of the mindset! 

The patience of nature offered the dialogue needed to guide this. Finally, this led to approaching the weaving process 

through the eyes and hands of other crafts such as basket making. 

 



 

The Textile Farm: A Boundaried Ecology. Copyright 2022. - 21 - 

Fig. 14  Dye to Pigment Process 2022 P Boddy 



 

The Textile Farm: A Boundaried Ecology. Copyright 2022. - 22 - 

A Boundaried Ecology. 

 

Focusing on those sustainable boundaries: the principle philosophy of the lifestyle and practice, the research aims 

to explore the physical boundaries, the materials, process and design in more depth, with its relevance to this land. 

A number of writers (Cadanesso, 2003, Strayer et al., 2003 Kolasa, 2013,) suggest the importance to clarify the context 

of the boundaries being researched to create valuable data: for this research, it is  the boundary at the top (north) 

of the land: a pathway running east to west (Fig. 7), its significance to the land is part of the historical farming 

heritage whilst also having a personal connection ( Fig.8), Both Ingold and Hurcombe stress the importance in 

collaborating, not creating boundaries within professional disciplines, in turn creating a more holistic collaborative 

approach to research.  Within this practice the connection between professional disciplines is  inextricably linked, 

both a horticulturalist and maker. The horticulturalist and maker collaborate: The horticulturist pays attention to 

the soil, light: the micro environments. The maker, explores the pH, able to shift a colour that might be achieved in 

the dyeing process depending on season or the relationship between the condition of the soil and light in growth of a 

fibre making it stronger or weaker. Why does certain flora only establish itself in particular places? This particular 

Welsh countryside offers a slightly acidic soil, especially when nurtured within the micro climate of the leaf fall 

within the pathway. The predominantly wet, shady environment within this boundary was a perfect habitat for certain 

flora, with many offering materials to be made into versatile resources. With Bramble ( Rubus fructicosa) invasive, 

making the path impenetrable, already illustrated in Fig.7, whilst Oak, Ash, hawthorn and holly edging the boundary, 

Ivy and Honeysuckle climbing through to connect. “Excavation is a way of knowing from the inside: a correspondence 

between mindful attention and lively materials conducted by skilled hands ‘at the trowels edge” (Ingold, 2013:11).  
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Fig. 15 Jess, Josie, Janey and Boy 2021 P Boddy 
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Boundaries also offer opportunity to be exploited. With the land being situated on the edge of a forest, there are 

resources such as pine resin that can be included to reflect its connection with that forest and historically the 

Forestry Commission, the land and farmhouse being once in the Commissions ownership, run as a tenant farm. With bees, 

an inhabitant yet to be introduced to the farm, the purchase of beeswax, was also a negotiated boundary, both resources 

seen here in Fig. 12.  When combined, both offer a preservative to slow down not extinguish the biodegradability of 

the finished work and offer further experimentation into ‘encaustic paints’ using the natural pigments within ‘

Travelling Creative Apothecary’ at a later date. 

 

Boundaries, lines on a map, narrow bands. 

Within this body of work, the design concept is to include a ‘creative map’, producing textile journals from the 

land’ as resources in the form of narrow bands, seen in Fig.17, symbolic of the path, the journey in all its contexts, 

both personal and as a maker. With Strayer, (2003:728) suggesting “Maps or diagrams of boundaries represent snapshots 

of boundary structure at a given moment; a single map or diagram may give the impression that boundaries do not change 

over time. In fact, many ecological boundaries are dynamic […]”, the seasonal maintenance of the land is to preserve 

and protect the environment, which offers many resources for the maker yet the changing seasons offers new design 

perspectives too. For this research it was to specifically create transportable resources but also create a structure 

that could be put back into the environment as a continuing narrative. With Strayer et al. referring to “[…] 

boundaries [as] human constructs: lines on a map drawn by a scientist that may or may not correspond with any obvious 

physical discontinuities in nature. In fact, the arbitrary placement of boundaries for the convenience of a scientific 

study is a central tool of ecology”With this in mind, it has been important throughout the research to effectively 

document the reciprocal engagement with materials, processes and outcomes in various forms, both traditional and 

contemporary, from conception of this research through to the creating of this report: identifying the clarity of 

intention at every stage.   
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Fig. 16 Flax (Linum usitatissimum) in flower 2018 P Boddy 
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The narrow bands of environmental cloth, whilst easily rolled for storage , are also symbolic of a journey, a path we 

all treading in protecting and nurturing the ecology of the environment. It also represents a journey along the 

physical path within the land, taken with family members,  a place of comfort during bereavement and recognition of 

loss, recognising and benefitting from the healing, regenerative properties of nature (Jordan & Hinds 2016). The 

concept of a woven structure in a narrow band seals in those sensory experiences, capturing both a metaphorical 

representation and physical essence of place by design, colour and sensitive use of the lands resources in the making 

process (Cranny – Francis, 2011:1) refers to this as ‘semefulness’.  

 

As humans we utilise fences, as boundary markers, the design within this research was to return the resources as fence 

panels, within the path boundaries, but exploring the concept of boundaries in a reflective capacity: with each panel, 

collectively and individually, viewed uniquely at different perspectives, as Berger (1979) suggests from the 

perspective of the viewers gaze. The materials within: dyes, fibres and bands, brought together as a journal of the 

land at a given moment. The wooden boundaries of the fence panel representing the trees they came from on the edges 

of the boundaries, with the woven structure within making use of the plants within those boundaries, again a reciprocal 

relationship between the trees, plants and maker (Fig. 21). The integrated manipulation of surfaces and natural ones 

are symbolic of the reciprocal relationship between us as humans and the environment coexisting, with the joints 

visible and visceral, reminding us of the connection with the environment being essential to creating a strong and 

necessary bond within our existence. 
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Fig. 17 Narrow Bands of Environmental Cloth 2022 P Boddy 
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Design by dialogue: Material Relationships 

 

The sustainable narrative of the materials examines their properties by engaging in a sensory dialogue with them, 

giving opportunity to learn ‘from’ the environment, offering unique and authentic creative responses, not 

predetermined ‘outcomes’(Ingold 2013:1-4). The work continues the dialogue, with installations being placed back in 

the environment to appreciate the cyclical and seasonal response of nature: with recycling,“Cradle to Cradle being 

the law of return but with materials” ( Braungart & McDonough 2008:4) there is an understanding of the importance of 

sustainable degeneration, renewal and recycling in the ecological enrichment. Ingold (2013:6) suggests: 

 

“[…]the conduct of thought goes along with, and continually answers to, fluxes and flows of the materials with which 

we work. These materials think in us, as we think through them.[…] the art of enquiry moves forward in real time, 

along the lives of those who are touched by it, and with the world to which it and they belong” (Ingold, 2013:6). 

 

Ingold (2013) also suggests they are not static entities and interaction is unique at any given moment. By creating 

boundaries within the lifestyle and practice, the materials helped to develop an understanding of the land whilst 

digging into that creative resourcefulness as a maker. Throughout the research the materials guided the process, the 

process then dictated the tool, working within the boundaries of simplicity, ultimately influencing the resource 

design. The strength of fibre needed led to the creation of cordage ((Fig. 18), with research into basketry techniques 

and application to the woven structure.  
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Fig. 18 Plant to Cordage Process 2022 P Boddy 



 

The Textile Farm: A Boundaried Ecology. Copyright 2022. - 30 - 

A different way of working was needed to incorporate the cordage to weave which led to the adaptation of the back 

strap loom and use of frameworks. When considering the design of the woven structure, a narrow band, woven on a simple 

hand constructed back strap loom, constructed from the resources of greenwood during routine coppicing work, documents 

the structure and texture of the top path. The back strap loom, a nomadic, simple tool used throughout history and 

cultures complements the lifestyle, being both lightweight, easily constructed/dismantled, stored and used. However, 

for this work the top and bottom sticks provided the tension for the warp threads, whilst basic tapestry skills, not 

the shaft system usually incorporated in the loom, proved invaluable in the making of the narrow bands. During the 

construction of the fence panels, the framework of the panels themselves provided the tool to tension the warp thread 

(Fig. 21). 

 

Cadanesso, (2003) identifies a flow between boundaries and within the properties of the natural materials there is an 

interaction , a flow, between each other, the maker contributes to this dialogue by offering or facilitating conditions 

for the boundaries to merge. As a maker engaging with materials, Ingold (2013:20),clarifies the“ […] two paths of 

movement […] flow of consciousness and flow of materials” In summary, “Boundaries may themselves affect ecological 

phenomena […]. Many cases exist in which boundaries transform materials “ (Ingold 2013:728). A connection is made 

with the environment, it’s resources and the maker through the process where, considering the work of Cranny- Francis 

(2011),“Touching might be described as the state whereby two entities or objects are so close that no space remains 

between their boundaries or surfaces; or as the process whereby a message from the brain is sent to the muscles of 

the hand to position itself beside or around an object or entity so that neural receptors in the skin are able to send 

a message back to the brain that this object or entity can be physically sensed […]” 
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Fig.19 Hands as a Primary Tool 2022 P Boddy 
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Valuing the Process 

The valuing of the process, establishes a simplicity through the minimal use of tools with the hands been the primary 

tool seen in Fig. 19 making cordage, developing and exploring a ‘knowing’ through sensory engagement with the 

resources (Cranny Francis, 2011). The making of tools could be considered primitive, however, with contemporary 24/7 

access to information, a reliance on ‘others’ to give us the experience, to use over developed tools, often making 

the activity become elusive or exclusive by their economic or complicated application, is a valuable element of making 

skipped entirely: That of ‘knowing’ the properties for ourselves, engaging with their limits, properties and applying 

in the making. Ultimately, truly expressing the essence of place and providing reliable, authentic and contextual 

documentation. Materials can be considered transient, ever becoming, just as the maker is and so through process, a 

time capsule of the engagement is undertaken. It is a unique moment of interaction. Making resources is the craft. 

 

The work acknowledges the degenerative process: Naturally, organically, the work will inevitably ‘break down’ 

returned to the environment extending the dialogue and narrative. Providing a connection with a natural process of 

cycles and seasons, there is an acceptance of loss and regeneration, environmentally and personally. Strayer et al. 

(2003:728) considers the concept of ‘Edge sealing’ which they suggest “ […] may result in the progressive buildup 

or depletion of materials along the boundary as it ages. […] Thus, both the function and the structure of a boundary 

may depend on its age and history”.  Within the ‘edge sealing’ of the woven band are the resources, made from the 

materials of the land, they flow through the band woven just as they do in the physical path of the land and the 

memories enclosed within. The resin, acts as a sealant, whilst adding colour and a protective layer, nurturing the 

components. 

 

Hand as tools 

Through every stage of interaction with the materials there is a sensory engagement: From land management tasks, being 

simply outdoors absorbing the visual and auditory experiences of the environment to more intimate connections with 

materials once harvested.  
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Fig. 20 Creating Weaves 2022 P Boddy 
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The handling of natural resources have their own unique properties, with smell often being a subtle or dominant one, 

such as in the case respectively of the sweet meadow grass scent of Juncus  or the medicinal aroma of the encaustic 

medium of pine resin and beeswax. Materials developing as they a transformed within the process or unique to a 

specific harvest time, Ingold, (2013:30-31) suggests ”Materials do not exist, in the manner of objects, as static 

entities with diagnostic attributes […]. Rather, as substances in-becoming they carry on or perdure, forever over 

taking the formal destinations that, at one time or another, have been assigned to them, undergoing continual modulation 

as they do so”. Working primarily with only the hands gave incredible sensory access to the  acquisition of material 

knowledge. The work of Cranny-Francis (2011) highlights the value of sensory and tactile engagement with materials 

and the environment, identifying: “[…] the experience of touch as sign (seme) and sensation, an embodied practice 

that is both culturally and socially specific and which locates us in the world in relation to other beings and 

objects. Accordingly, the deployment of touch reveals the nature of both embodied subjects and the society and cultures 

in which they live and in this sense is seme-ful – multiply significant, physically, emotionally, intellectually, 

spiritually, politically” . 

 

Inevitably being hand only, slowed the process down, but it gave time to think through the making as Gauntlett (2018) 

suggests. Connecting with the materials in a tactile driven way to process and create resources, the resources became 

even more valuable commodities, appreciating the time and work, understanding the craft involved. A rhythm was 

established that connected with those of the environment, the boundaries afforded by the material themselves and the 

engagement during each process. 
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Fig.21 Within a Frame 2022 P Boddy 
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Conclusion  

 

Throughout the research, working within the boundaries imposed voluntarily and circumstantially, both physically and 

metaphorically, the dialogue became apparent and focussed between the environment and the maker through the material 

engagement and the processes, which were often dictated by the material themselves.  The narrative developed through 

this engagement, using the routine yet protective management of the land, to develop resources from materials that 

would not have been wasted as such, always being recycled back into the environment, but were able to ‘become’ 

creative resources beforehand. This has changed the perspective of considering invasive species such as the bramble 

(Rubus) and the role they play: Now seen as a crop to be harvested, as invaluable resources for dyes, pigments, fibres 

and ultimately woven cloth. The path, whilst routine management to open it has not been fully completed, the work that 

has been done so far as a result of this research has kept the path open and accessible. It is part of ongoing 

management, yet a method of balancing the needs of its use and environment has been established and enhanced. The 

philosophy of a life style here at The Textile Farm supports both a self sufficient and sustainable practice, based 

here but with the ability to live, travel and work within the confines of a van. The purpose of the research, to 

document the essence of place at a given time, through seasonal changes, worked simultaneously with this to produce a 

series of dyes, fibres and ‘environmental cloth’, which became the start of a Travelling Creative Apothecary. Each 

season presented a different response from the material depending on its state of growth. The reliance on the hands 

as primary tools gave a greater indigenous understanding of the environment through sensory engagement, using a multi 

disciplinary approach that gave a more holistic insight to elements of the environment, whilst the use of digital 

platforms recorded the progress of the reflective ‘making,  acknowledging the perishable nature of the materials.  

 

The work will continue with the panels being developed and placed back within the path, observing the inevitable 

cyclic degeneration and biodegrading of the materials to be reclaimed by the environment. It is a work in progress. 
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The natural dyes were developed into a series of powdered, transportable paints to be reconstituted in various forms 

offering scope for research into other creative responses dictated by the environment engagement at later date. Whilst 

their suitability was initially tested in a series of samples: combined reactive sketches, using modifiers of iron 

and copper, they will also applied as an encaustic medium as a temporary preservative to the external installation, 

to slow down not prevent the inevitable degeneration, affording a longevity to continue the dialogue between the 

materials and the environment: completing the cyclic narrative. The result will be continued to be reflected upon 

within the digital referencing and is ongoing. 

 

The spinning process and that of creating yarns and cordage, offered unique opportunities for experimentation within 

the weave process (Fig. 20).These experiments allowed different densities of space between the yarns, not dissimilar 

to nature with each member, jostling for space to move. Exploring the material boundaries, the possibilities became 

infinite to engage in an exciting dialogue throughout each of the processes, from the making of resources through to 

design. For the purposes of this study the processes were not predetermined for it needed to reflect the environment 

it came from: an instinctive dialogue. Using the ‘semefulness’ approach described by Cranny-Francis (2011) engaging 

the senses and ‘learning from’ the environment as Ingold suggests was the process applied to the making of yarns 

and weaves. Engaging primarily with the materials to create resources, benefitted the development of a journal to 

record the essence of place, providing indigenous mapping of the path and land, giving an account of the materials 

available and process used.  Therefore, throughout this research, a narrative took place between the environment, the 

materials and the process resulting in a series of tests and samples, offering a balance between the creative and 

empirical understanding of the study, the practical and theoretical context. 

 

The research examines the responsibility as humans we have to consider our choices, as noted the sustainable, self 

sufficient romanticism, has no place or guarantee of a simple life and simplicity does not mean a lack of problem 

solving, just unique and specific to the environment, offering time, as opposed to the rush of contemporary life. It 

is precisely those challenges and boundaries that depend upon creative resourcefulness, leading to authentic responses 
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to the environment. Time does afford a connection on a deeper level in developing an indigenous knowledge of the 

materials available within a specific area. Exploring through sensory engagement with materials,  the process introduces 

itself as necessary to develop creative resources. By simplifying the process, using minimal tools it encouraged a 

dialogue, enabling a sensory language to be understood and applied to the knowledge used to create those resources 

that reflected the environment. Those outcomes were neither predetermined nor solitarily the makers, but a narrative 

outcome, from working with materials, the objective of the research. Whilst personal and health issues throughout the 

research process, presented new challenges,  they also increased the approach to self sufficiency, self reliance 

within the practice and presented their own unique boundaries, endorsing and enriching the concept of the research: 

Constantly reflecting and redefining those boundaries as life does have a habit of doing. 

 

The narrow bands of environmental cloth, woven into the fence panels, encapsulate the essence of the path and the 

land, directly through the materials used then metaphorically as a pathway, a journey. The land is encyclopaedic in 

terms of a sustainable resource that provides a self sufficient way of life and practice through the work, offering a 

unique experience to protectively manage a valuable commodity and it’s inhabitants, that is often and well publicised 

as being taken for granted.  
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